


in 2016 I did an
exhibition with a gallery
in London.

the gallery deinstalled
the exhibition without
my permission or
knowledge and all of the

work was destroyed.
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Lovely Brothers’ was a sculpture
compnsmg of three figures with
n heads and hands and'feet
and th bodies. Produced in
a manner consistent with the
creation\of scarecrows and Guy
Fawkes effigics, the sculpture also
evoked recé;ntly slain or sleeping
individuals. Cast from my own
hands and feet, with cast sculpted
heads, the sculpture took cues from
Tolkien’s Orcs - beings stolen as
elves by the Dark LorcIMorgoth
transported across continents,
and thentortured into monsters
(in an unintended echo of the
Transatlantic Slave Trade). The
work was a deliberate attempt to
mine and question the mechanics
of dehumanisation as it exists in
history, contemporaneity, and
fiction.




A Unified Theory for Love
2016
floor paint, custom made tarpaulin, pigs, bread, feed, video

video here


https://youtu.be/zBMKhpQ82dc
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places. The ur- reference is, ultimately, of redshift

and of blueshift of which this work stands as a -
crude, essentially abstract, illustration. My fatlijer
did not raise me but has raised pigs in the past.
This work was a meditation upon the
relationship I have with him'bui
as an attempt to crush to
different frameworks f
friends and friends, fat
Theory for Love’ is im W probably
be continued, to be iterated through different
means. The video is available here.

video here


https://youtu.be/zBMKhpQ82dc

016
igitally printed self adhesive vinyl
ocm X 140cm
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